2 Notes

About the Series. The repertoire for the Linda Ferreira Vocal Series is selected to provide quality musical
experiences for both developing and accomplished choral and solo singers. Music which engages the voice
because of excellent composition and texts which engage the mind because of great writing are the ingredients for
developing a love for vocal music. As a professional singer, professor of voice and music education and conductor
of community children’s choruses, Linda Ferreira has for many years been involved in the commissioning and
premiering of music for solo voice and young choruses. The Linda Ferreira Vocal Series features this new music
as well as classic repertoire suitable to the developing voice.
About the Composer. Gregg Smith is the conductor of the Grammy award winning Gre
composer and arranger of large and small works for chorus, chamber instruments and orch
tions include “Earth Requiem”, commissioned by the Washington National Cathedral
children’s opera commissioned by the National Endowment for the Arts.

About the Music. “Concert Rounds on Old Sayings” is a perfect addition to the
children’s choirs, middle and high school choirs, college choirs and adult comm
fashion, they are filled with sharp dynamic contrasts, harmonic layering an
tongue-in- cheek settings of old sayings. According to the Harvard Dicti
canon at the unison. One singer or group begins the melody and, on 1
group that begins the melody again. When the second voice rea

1. Birds of a Feather
2. Don’t Count Your Chickens

3. Big Oaks! igiDaks! from little acorns grow.

4. It’s All Water water over the dam.

The Oak an k is out, before the ash,

mer of wet and splash.

e ash is out before the oak,

summer of fire and smoke.

A rolling stone gathers no moss.

If you can’t say anything nice,

then don’t say anything at all!

A penny saved is a penny earned.

The grass is greener on the other side of the street.
A bird in the hand is worth two in the bush.

Too many cooks spoil the broth!

It’s six of one, half dozen of another

Give 'em an inch! and they’ll take a mile.

If at first, you don’t succeed then try, try again!
15. Two’s Company Two’s company! But three’s a crowd!

16. Every Dog Grrr, Grrow, arf, yip, ahoo. Every dog has its day.

Laurendale Agssociates
15035 Wyandoftte Street, Van Nuys, CA 91405-1746
voice: 818,994.6920 fax: 818.994.6958
CH-1234 e-mail: music@laurendale.com  web-site: www . laurendale.com Concert Rounds



1. Birds of a Feather
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s move to measure 3 and 4 of whichever line they are on. Voices do not
have to be on their respective lines to end. Be sure that the tempo is fast.
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2. Don't Count Your Chickens

Allegro J =118
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one, but this canon is only repeated once. Then the last line should be continually
repeated until at the end everybody is siging “Listen to those peepers” in unison.
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3. Big Oaks!

Allegro J:120
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Performance suggestions for “Big Oaks!”
end at the conductor’s signal with the fi
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Performance suggestions for “It’s All Water”: Each voice sings the round at least twice,
then repeats the first line, ending on the word “dam” with the E-flat resolving
to a unison D.
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5. The Qak & the Ash

Andante J.:54
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Performance suggestions for “A Rolling Stone”: This is a three-part round with each
part entering at it’s corresponding number. Each voice should sing all the way through
at least twice with part three all alone for the last two measures with a ritard and tenuto.
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7. 1f You Can't Say Anything Nice

Andante J.:eo
fi Q i p r— ] ()
e I —— ! T s, I g -
L (‘S}\)( '; . i' p_c_.t_j e i lma e
If you||can't say an-y-thing|nice, then don't| say an-y-thing_ at If you
A (™)
- —— j — : —
2 | HexS R e e %o =
T e i
can't say an-y-thing|nice, then don't| say an-y thing_ at If you
al
7 I | P ﬁ F .H a5 ° Ve I
3. Hfess — . — ®
AL 1 14 b 1 I I
6 o .
can't say an-y-thingjnice, then.don't] say an-y-thi
Q r , ] — 1
4.1 Hfess S B o -
ANV 1L b PR
i &)
can't-say an-y-thing nice,then- do gl If you

Performance suggestions for “If You Ca
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Performance suggestions for “A Penny Saved”: Repeat at least once and then stop on
the second beat of the last measure.
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9. The Grass is Greener
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Performance suggestions for “A Bird in the Hand”: This is a four-part round with each
part entering at it’s corresponding number. Each voice should sing all the way through
at least twice with part four all alone for the last four measures, ending on the fermata.
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11. Too Many Cooks

Allegro Moderato J: 132
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uggestions for “Too Many Cooks”: This canon is to be performed
similarly to #10, in that each part will enter at its corresponding number, sing through at
least twice, with part four all alone for the last four measures, finishing on the accented
words “spoil the broth!”
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12. It's Six of One

Andante ob: 120
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Performance suggestions for “It’s Six of One”: This rotnd i iy, the most difficult

of the canons because it is a twelve tone
the first line - for what it’s worth). ,
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suggestions for “Give 'em an Inch”: Everyone repeats their part at least
twice, and then proceeds to the final measure of their line (A mile). Because of the
spacing of the final chord, it would be best to have the high voices end on the second
line and the lowest voice end on the fourth line. It is particularly effective to observe
the subito pianissimo on the last measure.
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14. If At First

Allegro J = 124
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Performance suggestions for “If At First”: This is really two teams of three part rounds
(1,3 & 5 and 2, 4 & 6). The real charm of this canon lies in the rhythmic alternations of
1/2, 3/4 and 5/6. There should be at least one repeat and everyone should end together
on the last measure of their line.
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15. Two’s Company

Allegro J =120
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suggestions for “Two’s Company”: The most interesting way to present
this canon is to have choir 1 perform first with each two part line sung twice and
ending with the coda-like final measure (com-pa-ny). Then perform choir 2 in similar
fashion but in three single lines, again ending on the last measure. Then the fun begins
when both canons are brought together It is important that the tempo be a fast one.

CH-1234

Laurendole Ajsociotes

Concert Rounds



16. Every Dog
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Perfo e suggestions for “Every Dog”: This is a mostly spoken canon with doggie
sounds - gupr, grrow, arf, yip, and ahoouu, plus the sung words “Every dog has its day.’

In order that the words don’t get drowned out by doggie sounds, make sure that there
are twice as many voices on that part at the end (there should be a gradual crescendo
from beginning to end). It is also suggested that if your group can think of more
“doggie” sounds, so much the better and so much the more fun!
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