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TWO OLD CROWS

Two old crows sat on a fence rail.
Two old crows sat on a fence rail,
Thinking of effect and cause,
Of weeds and flowers,
And nature’s laws.
One of them muttered, one of them stuttered,
One of them stuttered, one of them muttered.
Each of them thought far more than he uttered.
One crow asked the other crow a riddle.
One crow asked the other crow a riddle:
The muttering crow
Asked the stuttering crow,
“Why does a bee have a sword to his fiddle?
Why does a bee have a sword to his fiddle?”
“Bee-cause,” said the other crow,
“Bee-cause,
B B B B B B B B B B B B B B B B-cause.”

Just then a bee flew close to their rail:—
“Buzzzzzzzzzzzzzzzzzz zzzzzzzzz zzzzzzzzzzzzzzz 
ZZZZZZZZ.”
And those two black crows
Turned pale,
And away those crows did sail.
Why?
B B B B B B B B B B B B B B B-cause.
B B B B B B B B B B B B B B B-cause.
“Buzzzzzzzzzzzzzzzzzz zzzzzzzzz zzzzzzzzzzzzzzz 
ZZZZZZZZ.”

—Vachel Lindsay (1879–1931),  
from The Chinese Nightingale and Other Poems (1917)

PROGRAM NOTES

Two Old Crows is a comical poem, so I’ve tried to reflect its humor in this song.

Towards the end of the song, attention is unexpectedly drawn away from the soprano and to the pianist, as the 
pianist suddenly and without warning “steals” the vocal line by singing it before the soprano has a chance, a fun bit 
of slapstick humor that I hope will be enjoyable for the performers to enact, as well as a good-natured surprise for 
the audience (who will not anticipate such an event).

In addition—when the “Buzzzzzzzzzzzzzzzzzz…” in the text appears—the soprano should never sing that “buzz-
ing” text, but instead play the printed notes on a kazoo, which should be kept hidden from the audience until the 
moment it is played, to ensure yet another surprise for the audience!

NOTE: The soprano must obtain a kazoo before performing this song.

When performing the “buzzing” text—which is notated as a regular voice part—the soprano should strive not so 
much to make individual printed notes sound distinctly on the kazoo but should aim to create a soft and smooth 
buzzing sound reminiscent of the sound bees make.
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Vachel Lindsay

for Soprano and Piano

Two Old Crows

A tall tale  q = 76 

A tall tale  q = 76 

Juliana Hall (ASCAP)

Catalog No. 9174

for Laura Strickling, with happiest 40th birthday wishes
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“Two Old Crows” by Vachel Lindsay is in the public domain.
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Copyright © 2022 E. C. Schirmer Music Company, Inc., 

a division of ECS Publishing Group. www.ecspublishing.com 

All rights reserved.
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*  text is shown  -  but not sung  -  in bars 58-60; instead, the soprano creates a buzzing

    sound (with a hitherto unseen kazoo) playing the pitches below, as well as the notated

    dynamics; kazoo notes will not be clearly distinguishable, but should sound as a bee

    would sound - the singer/kazoo player should always remain heard above the piano
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||

the soprano takes back the attention, responding

to the text just sung by the pianist

||
70

the pianist once again grabs attention by singing this question with humor

|

the soprano sings through bar 77, then continues from bar 79 to the end playing the kazoo
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*  text is again shown  -  but not sung  -  in bars 82-85; instead, as earlier, the soprano creates the same buzzing sound with the kazoo playing the

    notated pitches, as well as the notated dynamics; again, kazoo notes will not be clearly distinguishable, but should sound as a bee would sound
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