Program Notes

”Crossing the Bar” creates images of the sea, with the “final
voyage” leading us out across the water, to see our “Pilot, face
to face.” The musical setting endeavors to express the growth
from peaceful to ecstatic moods; the tolling of the bell, the
meeting of the Pilot. “May there be no moaning of the bar,
when I put out to sea.”

—Gwyneth Walker

Gwyneth Walker

Dr. Gwyneth Walker (b. 1947) is a graduate of Brown Uni-
versity and the Hartt School of Musi¢.-She holds B.A., M.M.
and D.M.A. Degrees in Music Composition. A former faculty
member of the Oberlin College Conservatory, Walker re-
signed from academic employment in 1982 in order to pursue
a career as a full-time composer. She nowlives on a dairy farm
in Braintree, Vermont. Gwyneth Walker is a proud sesident
of Vermont. She is the recipient of the Year 2000-“Lifetime
Achievement Award” frem the-Vermont Arts Couneil.

Walker’s catalog includes over 140 commissioned works for
orchestra, band, chorus and chamber ensémbles. The music
of Gwyneth Walker is published by E. C. Schirmer Music
Company of Boston (choral and vocalmusic) and MMB Music
of St. Louis (orchestral and instrumental music).

Publishers Notes

Duration: 3°30”
Instrumentation
2 Flutes

1 Oboe

1 Clarinet

1 Bassoon

2 Horns

2 Trumpets

1 Trombone
Percussion (1 player)
Strings

The full score (Catalog No. 6375) and parts (Catalog No.
6376) are available from the publisher.
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