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1. Chaconne

Handel Album
Galaxy String Orchestra Library No. 1.3494

G. F. Handel (1685–1759)
Arranged by James Brown

A Suite of Five Pieces 
Arranged for String Orchestra and optional Piano
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Hemiola, sometimes called sesquialtera, is a compositional device in which harmonic changes or melodic 
patterns occur in three duple values in place of two triple values (marked by printed accents at bars 38–39). 
In this Chaconne, Handel employs hemiola to create the deliberately-paced feeling of a single measure of 
3/2 (but notated across two measures of 3/4) in the concluding cadence of larger sections.

Publisher’s Note: This edition replaces “Suite of Five Pieces,” 1.5197.
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* See footnote on page 1.
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                      
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
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  
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* See footnote on page 1.
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                    

                 

                 

                    

                  

                    
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poco rit.

poco rit.

45 46 47 48

mp mf

Grazioso (q = 144)

mp mf

mp mf

mp mf

mp mf

Grazioso (q = 144)

1 2 3 4 5 6 7 8













   *   1 

      


     

 






  



 

       
  


    

      4

3. Ritornello

   4

 
 


4


(arco)

Vc. only, 
Cb. tacet





* See footnote on page 1.

            

           

           

             
   

    

         

             
   

    

                          
                        
                   

                     

                        
   

                     
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














Allegro (h = 112)

Allegro (h = 112)

1 2 3 4 5















mf

mf

mf

mf

mf

6 7 8 9 10














mp

 off the string


       

    


, 
  



4. Bourrée


mp




off the string

     


    



    


mp

 off the string            
  

 


(Vc. only, Cb. tacet)mp

 off the string       
 

    
  


mp
                  

         
 

    
  

    


      
  

 



  

       


   


   


            

 
     

     


   

        
   

       
 

     
    

   
   

                      

                    
                   

                   

                    

                   

                    

                   

                  

                   

                    

                   
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














f

Molto vivace (h = 100)

f

f

f

f

Molto vivace (h = 100)

1 2 3 4








5 6 7 8














                 

5. Hornpipe

  
  




   

     


                 


tutti bassi     


     


   

 
 

                 
 

    


 


  

   


       


 




 
 ,

    














0
0
     

,

           

     

,

 
    


        




,

 
 

           
  ,

 
    


  


     

,

                          

                  

                  

                   

                    




       



       

                         

                 

                  
                   

                   




                 
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