Program Notes

The first biography of Johannes (meaning “son of” Johann) Brahms was written by Max Kalbeck, a
Viennese critic and writer. He tells us that Brahms was born May 7, 1833, in Hamburg, Germany.
Johannes, the second born, was the first son, with an older sister named Elizabeth (1831). Friedrich
(1835) was his younger brother. They were the children of twenty-seven-year-old Johann Jakob Brahms,
a dance hall musician, and his forty-four-year-old wife, Johanna Henrike Christian Nis Brahms, a
seamstress, when Johannes was born.

secondary schools.

At age eight Brahms started piano lessons with Otto E W. Cossel, who imm

prodlglous piano skills that led him to thc major oppmtws%%arecr In 1853 he do to be
the piano accompanist to go on a concert tour with the fani%undarlan violigist, Eduard Remenyx

to his later meeting Robert and Clara Sc

Robert Schumann examined some of Brahm$imisic and was very ifipiessgd by it. So much so that, in
his 1853 article called “The Young Eagle,” he praiseéd Brahms as ¢ ewhope of the future of music!”
And indeed, Johannes Brahms did to fulfill that promis

Die Mainacht is the second in a scigs Wﬁ%ﬁ%&,ﬁongs in opﬁmﬁ;ﬁﬁ%%e composed in 1866, at the age
of thirty-three, in Karlsruhe. [igforti i§ fermary (ABA) iﬁﬁmﬁﬁugﬁlré The original key was E flat ma-
jor. Brahms had not origin;almmm roup the foursongstogether. He was also composing his
German Requiem in Karls \difater in Winterhur, although he completed it in Ziiricherberg, His
beloved mother had di 1865: the year bcfo%

Die Mainacht waited along tifne for a first pe ce. Tt came in March of 1868; the exact date is
unknown. The , accompanied atthepidneithe celebrated baritone, Julius Stockhausen (1826~
1906) “Von ewiger Tiebel (first in the 9%3&0 performed.

uenced his lyric poetry, which was inspired by the major poets, Johann

eWbp@lock

Much discussion has been made of the fact that Brahms only used three of the four verses, eliminat-
ing the second one. The reason given by many musicologists is that, since most of Brahms’ songs are
strophic (the same themes repeated continually) in structure, he wanted this work to remain ternary in
form, thus, three verses.



However, [ have always felt that Brahms inherently saw the following weaknesses in the original second
verse: poor word choices; an overt sentimentality; and weepy story language such as “my blessed, war-

bling nightingale wife will drown me in a thousand, tender kisses” The assertion of those thoughts was
clearly not Brahms’ creative cup of tea. Although, he greatly admired Holty's poetry (a minor poet), and
used his poems often—as did Schubert and Mendelssohn.

first-person-singular storytelling. It is a narrative of self-imposed loneliness (“yet,
of the comfort and power always found in nature ("and the nightingale singing”
bush to bush™).

The beginning, restless, off-the-beat piano line is a telling musical metapho

» o«

mony, and story above it (“silvery moon”, “shimmering light,” and “glo

The nightingales are the secondary characters of the story (im.
of this work in a new tonal center (key), and after a double ba
introducing the insistent and repeated pelting of new har
true essence of the entire work. It comes in the line “yet
between) at “turn away” is unusual and not really expe
inclusion of the use of the musical theme-symbol “Clara

ddle section :
(m. 21). Thei p (space
felt that this ceisan

altered inversion of
»
here.

ing) style. As i

: quiem, it is like
?” (Now, L

the end of the line, “Nun Herr, wes soll lic ole myself?) This
device closes the third movement Requiem

dich” (My hope is in Thee.)

This clever compositional device
the Art Song. Even though some
the Ukrainian folk song use

Johannes Brahms an
In fact, there is littl
find. They are title
No. 1), and “Wir v
formula. Even J4!
section.

Then, at
the [ (key) s the second “A” section. [ have treated the return by having

three other of Brahms’ songs that I have been able to
p. 14, No. 2), “Wie Melodien zieht es mir” (Op. 105,
er composers used their own names in a similar
ice (m. 21) adds a glorious climax to the middle

vedge device, symbolism, metaphor, or word-painting use of “tears”
rs twice. First, marking the end of the middle “B” section (m. 27), and
nd “A” section (m. 39). His use of the dissonance interval of a second,
most heart-rending and achingly sad moments in this entire opus for me.

sures, with a floating Neapolitan harmony, and riding on a bed of musical
Brahms’ piano postlude ends this poignant story on its only and last tonic root

e chord) in the entire work. It is a magnificent, miniature masterpiece of lost love,
comfort of nature over humans.

humility,
Die Mainacht 1s, to me, one of Brahms’ finest efforts. It has always been one of his most performed songs

by singers. I hope this choral version will increase the popularity of this exemplary and glorious song.

Selected Sources:
Malcolm MacDonald, Eric Sams, Dr. Lucien Stark, and others.

—James McCullough



Die Mainacht
(The May Night)
Music by Johannes Brahms

(1833-1897)
Op. 43, No. 2 (1866)

Poem by Ludwig Heinrich Christoph Holty
(1748-1776)
English translation by James McCullough

Wann der silberne Mond durch die G
und sein schlummerndes Licht iber de
und die Nachtigall flotet,

wandl ich traurig von Busch z

fri

Uberhiillet vom Laub girre
sein Entziicken mir vor; abe
suche dunklere Schatten,
und die einsame Thr

Wann, o lichel;
durch die Seele

mg, hot tear still flows,
urning my cheek with grief.

James McCullough (b. 1939)
For biographical information visit:
www.ecspublishing.com/composers
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Die Mainacht
(The May Night)
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Ludwig Heinrich Christoph Holty
(1748-1776)

English translation by
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* pronounced “through”
Published in 1868; original key, Eb.

© Copyright 2017 by Galaxy Music Corporation, a division of ECS Publishing Group.
www.ecspublishing.com All rights reserved.



10

H IR=
80 8
1 ]
|| e
1 ]
h ey
_| =
Y ||M Wo
= s
)
N
2 [ Y
S .
N Y5 =
S
et
RS
S
e LT E
p Illllu A
19
\ P P
% by % S0
PPin = 0 = 0 |
¥ 8 = 2 3 ﬁ ./
T
1 ' 1 '
™
MUl = 8 . g 2
I S 1o S B
¢ ST i
il =Y =Y | 1]
=5 et [
=N =N
1 Q Q
M 22 e R F
1 v 1 v L)
s = o T = o B
S 8 1)
IS IS
[ [/ J
s}
| M
2
e <
= o = ot
= =
I ML S S | M
E=d — = Hel| — = E=2
B= m= 33
g Y Y
== ¥ =
13| 3 3
X Xy Xy
N "N ES A <
NN N NY®

)

ot

P’ A TN B ()

sing

1)
zu

Jeo AT 1l

A YO S

ko A |

fo

sing

p warmly

IN:)

Hu B, o
P’ A’ T

y 4

ko N T ()

|

| T A
| L T 1

T

1

hul

ber -

.

)
117

L
T

1

[ TV
1 L [Pt Rk W

let vom
in the

ber - hiil
there

-
Hid - ing

2
T

be

S

T

1

T e

<

1/
'@
L2}

=
7z

A
i
M

JeoA T 1l e
ko

A YO S

)

- A

Jo AT il
ko

A YO S




—_— —_— ———— mp ———
16
W . NI N | - L o |
o A 1 I = D " = T 1| 1T b4 b ]
=28 A ¢ [ [ 7 = |
DR = ] v v | e —
Laub gir - ret ein Tau - ben-paar__ sein Ent-zii - cken mir vor,
leaves, I hear two tur - tle - doves _ Coo - ing soft - ly of love.
ST R R e ] S ) B
¥ b - 1 1 ! !/ Ll LA 1 y : 1 1 1
Laub gir - ret ein Tau - ben-paar__ sein Ent-zii - cken mi
leaves, I hear two tur - tle - doves _ Coo - ing soft - Iy
) /bf-\ - - - -
[ & NN 1 T i r i I I
=7 ! ] !




poco ritardando
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