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HISTORICAL BACKGROUND

In August 1869, Godey’s Lady’s Book, the most popular ladies’ magazine of the day published an article
claiming “no women” had helped build the Transcontinental Railroad. Yet at that same time, women held
at least 95 registered patents for inventions and innovations directly related to the railroad.ANo Ladies in
the Lady’s Book opens with Louis Godey preparing his article for publication. He is soon v many
of the women he is writing out of the record book.

The ladies quickly set him straight. These women include Susan Morningstar, Catha
Swisshelm, Eliza Murfey, Mary Elizabeth Walton, Mary Jane Montgomery, Mar
Bagley, Elizabeth Cogley, and Miriam Leslie.
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1. Haulenbeek

(The orchestra plays inside the railway car.
Lights up on LOUIS ANTOINE GODEY who is pacing with
a pipe in his mouth, impatient, and under a deadline.)

Allegro, triumphant (J =126)
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(JOHN HILL SEYES HAULENBEEK enters hurriedly.)
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2. Godey’s Editorial

(GODEY gestures to HAULENBEEK to begin taking dictation.
With affection, GODEY clears his throat.)
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3. Susan Morningstar’s Entrance

(SUSAN MORNINGSTAR appears.)
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4. You Stay on Track

Allegro, lively (J = 144)

(CATHARINE GIBBON appears.)
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5. Third Paragraph

Allegro, agitated (J =132)
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6. We Are a Pair of Mary Janes

Moderato, charming (J =72)
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ar-dent, a - ble ar - chi-tect.
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HAULENBEEK: (Applauds enthusiastically)
(Spoken)
Brava! Brava!

MARY JANE MONTGOMERY bows.
MARY JANE COLTER is impressed.
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7. The Only Worthwhile Mary Janes

Moderato, with arrogance (J =100)
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8. I’m From a Cattle Ranch

(In Old Terre Haute)

(NANCY WILKERSON:)

Moderato, Hoedown (J =112)
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I’'m from a cat-tle ranchin old Ter-re Haute.
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(In tempo)
mf legato, gracefull
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10. The Dietz Sisters

Brisk and livley (J = 72)
(EMMA LOUISE DIETZ :)
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11. Absurd, the American Inventor

GODEY: (Perturbed, GODEY rushes to avoid interruption.)
Spok
foed! Presto (/= 160)
- A -'- -F_ T o "' F
a1 6D N | | |
Godey 7 ¢ — 2 — _— —
~ Not  her hand  can build the cit - y; not her
A 2 Presto (J = 160)
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e # 1. 6D I N N
hdl O il - | p ] | p ]
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/ (Unable to catch up to GODEY'’s hurried tempo,
/ HAULENBEEK physically tries to “at least” hit
the high on the word “men.” GODEY rushes (Miffed, HAULENBEEK
through the phrase leaving HAULENBEEK stunned.)  returns to his typewriter.)
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12. Dit-dit-dit, Dah, Dah-dah-dah

(The Telegraph)

(SARAH BAGLEY and ELIZABETH COGLEY appear,
both wearing scarves around their necks.)

Allegretto, with energy (J= 108)

(SARAH BAGLEY:)
mf 1.
) | | pr— p— || pr— — |
v & 1 | 1 1 1 - | 1 1 |l 1 1 _‘ - I I I ’_H I
Soprano %“u% i e —— N S E—E— - e S X ——x
*Dit-dit-dit, dah, dah - dah - dah, dit-dah - dah -ddit: Did you say, “tel-e-graph?”
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* Morse Code for the word “stop.”
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(Finale)
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Allegro, triumphant (J =126)
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(THE CAST suddenly turns to the audience.)
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