HISTORICAL BACKGROUND

In August 1869, Godey’s Lady’s Book, the most popular ladies’ magazine of the day published an article
claiming “no women” had helped build the Transcontinental Railroad. Yet at that same time, women held
at least 95 registered patents for inventions and innovations directly related to the railroad. No Ladies in
the Lady’s Book opens with Louis Godey preparing his article for publication. He is soon visited by many
of the women he is writing out of the record book.

The ladies quickly set him straight. These women include Susan Morningstar, Cathari ibbon, Jane
Swisshelm, Eliza Murfey, Mary Elizabeth Walton, Mary Jane Montgomery, Mary , Sarah
Bagley, Elizabeth Cogley, and Miriam Leslie.
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Catalog No. 8998 3

Commissioned by Utah Opera
to commemorate the 150th Anniversary of the “Golden Spike.”

No Ladies in the Lady’s Book
Opera in One Act

Libretto by Music by
Rachel J. Peters (ASCAP) Eisa DeSpain (ASCAP)

1. Haulenbeek
(The orchestra plays inside the railway car.

Lights up on LOUIS ANTOINE GODEY who is pacing with
a pipe in his mouth, impatient, and under a deadline.)

Allegro, triumphant (J =126)
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2. Godey’s Editorial

(GODEY gestures to HAULENBEEK to begin taking dictation.
With affection, GODEY clears his throat.)
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3. Susan Morningstar’s Entrance

(SUSAN MORNINGSTAR appears.)
Driving (J = 104)

(SUSAN

MORNINGSTAR:) f
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4. You Stay on Track

Allegro, lively (J =144 (CATHARINE GIBBON appears.)
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5. Third Paragraph

Allegro, agitated (J=132)
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(The LADIES enter as MARY JANE MONTGOMERY and MARY JANE COLTER.)

M.-Sop.

—

Sop.

Sop!

(MARY JANE MONTGOMERY:)
8 Slower (J = 60) (brandishing a diagram of her patented wheel)
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6. We Are a Pair of Mary Janes

Moderato, charming (J =72)
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7. The Only Worthwhile Mary Janes

Moderato, with arrogance (J =100)
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i Quickly (J=116) With pomp (. = 86)
Ay f ) ~ . L
o AT | N/ ) D L)% m o
V 4f Th - 1 y ] P ML T
[ .. WA ! ‘A Z e | pd o] 2
\\ej’ e A o— ! . .
v’ e 0 [T kt
! 1 A L
o W 1L | N /A | [ m O
',l' ﬁ%ﬂ - 1 p ] | Z - “.Iﬁ—l z
bl d+ o ’K (@) u)
> - T o
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optional vamp

A
M

¥ ¥ ¥
PN & PN
| = | Al | Al
I I I I
% —— ¥ i ¥ i X i ¥
—3 i 2 i s > s S
(returning to the article)
12 mf
...'
v I i o =
1 d 1 L/ :I’ Y]
L/ 1/ | L/ 4 1 | 4
|4 |4
Be-tween these pag - es we in - di-cate a-gain and a gain the
e E ) 3 3
PN PS PN PN
1 A 1 = 1 = 1 A
T T T T
A | N ) N | N | N
hdl O 1 p 2 | P ] 1 p ] 1 p 2
— =5 2 i 2 i
14
m —
0 A - .
y . L - i i 7 3
[ 0 ) | | PN
ANS 17 U U <
5) 14
Wom - en...
/\
. L & o -
9 S | 3 E
true sphere of wom - en: In  the
_” - - . i i
) ¥ . T i ———— ¥
y4 1 & 1 PN 1y (/.- "4 Py &
I < I < ) @ I <
} } r—f L ,
) I N I N I N I N
hdl O | p | p ] | p ] | p
—3 i : i i i




8. I’'m From a Cattle Ranch
(In Old Terre Haute)
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(NANCY WILKERSON:)
Moderato, Hoedown (J =112) ¥
>
verno- 5 - s
Soprano S = @ >
I’'m from a cat-tle ranch in,old” Ter-re Haute.
Moderato, Hoedown (J =112)
A N N A A \
( ] 1 1 1 T N N I\’
e e e —32 2 7 A‘E
) U . . . . "
< .
{ mp S
| G, (G, G ¢ b \ \ N
1/ o 1/ o 1/ 1/ o P ] 2 o T
\ Y | 4 | 4 | 4 q 1 ‘A ‘A 1 E
&
< .
3
o) - I\ 2
M.-Sop. ] | — BN ol P 7 ) 3 '
s — | === o
Rais - in’ cows is all 4 know. Yip!  Though I
I A A A A A A A N
Il(l L I‘\ o ) - o ! o ! ! o ! o ! o ! o !
S§ v 7 ‘A 1
Pno. > mf
N A \ I\ N I\ N A N
O N N 1\ LN A N A N A N
N —— s et ety
be : Z I S * bed ¢ &
> 7 > > > > > > >
6
o) = —
M-SOp i Y] k) ;:I I I - } ] il
-Sop: = ¢ i
love In=di-an-a, 4 my mis-sion was plain: had to
= >
AN | | =h J
1 PN o .
. - - =
o = > > .
Pno. f > =
A | .
. T N | | |\ |
o p ] - 1 A 1
% —=% j —e ba :[
-& .
> - b> < > T
a.



1\

FE 5 E

yip,

1\

Yip,

(o]

train.

1]

by

==

1\

>

great land

)

—

—o—

my live-stock through our

F

trans-port

(@]
(@ ]

rax

M.-Sop.
Pno.

48

\

3

ol’
to

for
b-e
b-e

e - nough

IAY

place
A

and room

1\
IAY

spe - cial

a

1\

IAY

made

Feed troughs,

A
|
X

b-e

ride.
A

yip!
to

p-o
=

yip,

of
Bes - sie

y
(.. W4
rax

11

M.-Sop.
Pno.
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1\

A
=
>

%A

(GODEY squirms, aitempting to loosen thelasso.)
)

et

®®-A

e

Moderato (J =120)

0. Transition to the Dietz Sisters

S uﬁ‘; b JL 2
—
1l
2
=]
~—
]
S
2 _
S DA e
=
(@
N—_ "

Soprano
Mezzo-

Soprano
Godey

\

N4 T,
V7 A VALY -]
O # 1%,
b7 A AV ]

this

trap

fem - i - nine

this

from

move me

LALRS

Re

ﬁ;_

o N§J

Tf_

Hau - len-beek!

p ]

ol O VN
) A AP -]
el OO DALY

Y YOO - 2

ra O - 2 90
A U
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(In tempo)
mf legato, gracefull
5 (EMMA LOUISE DIETZ appears.) Wf legato, gracefully
Gz Fs g 3 —3—
Y AUT# - ML Th
Sop. @}\ H— e M B — i m——
J ' e |
Mis - ter  Go- dey, Mis - ter Go- dey,
mf legato, gracefull
(MARY AMANDA DIETZ appears.) f y gracefugy 3
N # 4. b b 3 pr— .
Y AUT# - ML Th | 1 1 1
M.-Sop. [l B—* e i s~ S e e —
U ——— |
Mis - ter  Go-dey, Mis - ter Goddey,
h; (HAULENBEEK rushes to untie GODEY.)
7o YO o N -
G e HUT & | y ] - L Il -
74+ — & +—
in - stant!
(In tempo)
D #LLT'#IF 7 N — hLbllh | | !
G 7 S R N A § i f
o % he
= mf legato, gracefully
- s L
)~ 1. N m U
T e A LTI | p ] - ML Th
J "L o 1 PN oL |
LA = ul = =
4 = —
h s KZ
& ]
7 2 3 ad lib.
T+ o — — i r—— '
RiGEES S S S S == g —————*—
PY) e T~ . .
Mis - ter  Go <{dey, Mis - ter 4Go'-\dey - - - e - (@ - (e -
ad lib.
A 3 3
)7 A ! y | i
M.-Sop. Has—F ' ' 1 i ! i i i p——1 '
% » o > - - - [ _él_ [ J—J—i—
Mis - tex “Go)- dey, Mis‘="ter Go - dey - - - e - (e - (e -
o): - -
G. 7
[a) | :
)7 | | | | —————— T |
1 1 I I 1 1 d
3% A | § B
— & ) .
e colla voci
rax
)
4

qH

o
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10. The Dietz Sisters

Brisk and livley (J = 72)
(EMMA LOUISE DIETZ :)

(Unfurling an impressive blueprint

A mp of a massive snowplow.)
7 I - N
y | A | - - p ] o
Soprano (&5 - - .S —
) > b 4
per -  i-ence! ..and
(MARY AMANDA DIETZ:)
mp
A >
Mezzo- - m— N— -
Soprano D2 — — o
o hd = ' ry 1
per -  i-ence! Mar-y A-man-da
Brisk and livley (J = 72)
)7 A
y o o o o o o o o o
REEESFESE=EE = _sE=r= ZSESE
NV &
) | Y Y Y | Y Y Y | Y Y Y
mp
o % 4 |4 WVt S44 2% 4
hdl O 1”4 o p ] 1”4 o 1”4 o "4 o y ] 1”4 o "4 o 1”4 o p ] 1”4 o 1”4 o
y4 $ L I ‘A L I L 1 L 1 ‘A L 1 L 1 L I ‘A T 1 L 1
4
0 N N f — N (7
T T | | | | T |
Sop. es—a—o—2 3 e * [ 7 ,
[Y) [ b [ 4 —— '
Em- ma Lou - ise have an {in- ven - tion that’s cer- tain to
A \ A
A - i ——N— I~ S———
M.-Sop. '\‘:—j" =} ! :Z—‘—- i' y.
... have an in- ven- tion that’s cer- tain to
A
A - - 2 -
"6 i
) - - 2 -
.\ BE %
)7 A [
e e e e e e e S S S S =
o | Y Y Y | Y Y Y Y Y
—_—
s = = %* £ 2 || =% =
hdl O "4 o y ] "4 o "4 o 1”4 o y ] "4 o "4 o "4 o "4 o
y4 L I ‘A L 1 L I T 1 ‘A L 1 L I Z L 1 L 1 $




Sop.

M.-Sop.

\

Sop.

M.-Sop.
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7

o) ,

)7 A 1 N — el |
VA ] | P | | |
[ .Y O =K PN 1
SV © 14 < -

o >

please. Can you face an-oth-er win-ter?

A ——

)7 A I 2 2 N —— 1 1 ]
VA ] | AN | A | P | | | | |
[ .Y 1) 1 1) 1 PN 1
LV & . I. é UI' Al »

eJ - = = ° d

please. Can' you face an - oth - er gwin-ter?
m,
o) pn JE— ,
A2 - C — — —— X -
SR e
>
5) To stay on track?
(Spoken) f
>
) N X
hdl O - - y ] 1 -
7 PN |
A h) |
Bah!

A | A A A | A A A | A A A
8 Tt T ot o to ot g Tt T T oo
[ ) Vi Vi Vi 1 1 L I I 1
NV 4
Q) . . . . . o .

mf
) ; N ; ; E N ; ; ; N ; E
—J & o P ] o ] o p ] o o o P ] o o
L/ 1 PN L/ 1 L/ 1 L/ 1 & VA Vi L/ 1 L/ 1 PN 1/ 1 L/ 1
~ | 4 Al | 4 | 4 | 4 A Y | 4 | 4 Al | 4 | 4
10
o)  —— — | A
a ] ] I I o I\’ | | I P =) \' P
ZP_‘_!_‘_. 1 i I £ =4 P S £
eJ > ® I I [
Do youfwon-der how? We - tro-duce our Cy - clone SNOW -
o) , ,
)7 A | | I A S | 1 ]
V | | | .l' il\’ I | | ‘, "I -
Do you won-der how? We in - tro-duce our Cy - clone

) \

)7 N A
V 4f - p ] 1) e - -

[ ) & P 1
Bl T
How?
A | A A | A A z
@" 5 i ﬁ < i = i < i ﬁ = i = ﬁ_ < < <
1 1 1 1 1 Vi Vi ‘A
Q) . . . . V V V
—_—

1R
Ne
+\
e
a ey
Ne

g

~
q
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11. Absurd, the American Inventor
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GODEY: (Perturbed, GODEY rushes to avoid interruption.)
(Spoken) Presto (J= 160)
! -
7~ = o . : F #
it o N -|'- Qf_ -|'- e r—
Godey ﬁﬁi 3 . Z — | . —
Not  her hand can build the cit - y; not her
)
A 4 o Presto (J =160)
7 A AVRAR ) ) y /m— N "
s | ! | !
i& < €
R $
» mf - .
e L. 6} | N N
bl O 1 - | y ] y p ]
B i X & i S
2; o
(In a display of physical comedy, <
HAULENBEEK attempts t :
harmonize with goebngys) ¢ (... as seen earlierfin 2. Godey's Editorial, mm. 20-27.)
3 & 4 o - - .
4 I~ ® o @ e £ ST £ e . £
o o 1L | | | | | |
hdl O - VNLF-J | e | 1 o | — o | —
y A T'IJ]I. o Y 1 1
voice can rule the state. She mustf weign "by love and “pi= ty; through her
9 ﬁu## N re N N N N S
S I - 4 1 p 2 1 y ] 1 1 f p 2
@ ' | ‘A | ‘A | | I ‘A
o % ¥ ¥ s
- I
ey~ 1L I N N I N
e A LTI | p ] | p ] | | p ]
- ¢ ] ¢ - ] ﬁ ¢
H—’_g = . ’ .
(Unable to catch up to GODEY'’s hurried tempo,
HAULENBEEK physically tries to “at least S hit
the high on the word “men.” GODEY rushes (Miffed, HAULENBEEK
through the phrase leaving HAULENBEEK stunned.) returns to his typewriter.)
5 * 2 ®oe = m
D& Far® S S A
b s : e = i —r 5
T 1 I I 1 < ~
ood-ness make men great. Moyfing'on . . . <~ “The A-
Ayt £ £ o) "} o
Y AUT# ) N ML Th C)-__
P af o | I — N o ¥ - oL | e 114
@ " | | Ir— | 1) 1 ‘A l ol O Z 2
o : ,. ’: i 3 mf
4 : ~ . .
o W T | | m U [
bl OO VAN 4 | s | 1 | A ] f - ML Th - a_
4 T | | | P> N 1 | oL |
L ‘ & bt 1) 1 il ~
. . . o _q_ _4_
8 Andante, with pomp. (- = 92) 8b_ | -
s . - — I i o T I ¥
V4 1 1 1 1 1 1 1 T &
& 1 =t { | L L — - - L - -
mef - i,- can’ ifmvent-or of the tel - e- graph is a true Christ- ian he - ro.”
Andante, with pomp (J =92)
= = = = = = = =
N » » » - - » il il
(g = r ey o r e yp * yp ey 7
< = < ! ¢ i ¢ ! ¢ i < ! < i ¢ ! ¢
A N\ N N N N N N N
hdl O p ] I p 2 p 2 p ] p ] I p ] p ] p ]
( 4 < I < < < < I < e <

K

V-q|el ]l

A Y YRAk

v-aL ]

V-l ]

Segue
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12. Dit-dit-dit, Dah, Dah-dah-dah
(The Telegraph)

(SARAH BAGLEY and ELIZABETH COGLEY appear,
both wearing scarves around their necks.)

Allegretto, with energy (J =108)

(SARAH BAGLEY:)
——— i —— — — fr———)
Soprano e o 9 9 & 9 @ @ [ ¥ @ @ FXx < X X=x
D))
*Dit-dit-dit, dah, dah - dah - dah, dit-dah - dah & dit. Did you sayf¥ tel-e-graph?”
(ELIZABETH COGLEY:)
mf
| | [— [— [— f —] e |
Mezzo- ﬁ - I | I I I | I I | el | I | - I I ! ’_i I
Soprano S R A — L — R —" e P e " - - a—
*Dit-dit-dit, dah, dah - dah - dah, “dittdah*-"dah - dit. Did you say “tel-e-graph?”
Allegretto, with energy (J =108) [1. |
7~ — 9 (el -
|
|

iy

mf

k

\

3 2.
[a) m— m—
)7 | | | 1 - -
Sop. Hey @ @@=
)
Dit-dah - dah& dit:
[a) m— — rm— [r— | , | , — | f | , |
)7 T ] | i N | | | 1 | N | | | I | | — | | | | |
M.-Sop. I S N . S— A — — — — —
oJ
Dit- dah - dah -dit. Sar -ah » Bag - ley: _ mas-ter  tel - e-graph - er since eight-een for -ty -
[a)
7 4 - - L
H. (s
v
2.
! = —
T - o — © O
'\M (@] (@]
Ov O
h
o) © ©
hdl O - Py Py
7 b ©
Ked.

* Morse Code for the word “stop.”



Sop.

M.-Sop.

\

M.-Sop.

2 \

M.-Sop.
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6 mf
f——— | /= = = e S ——
I e B e e S B B -~ -~ . — " I —
. = Al | | | ... |
y)  — !
Dit-dit-dit, dah, dah - dah dah, eight-een for - ty-six E - liz - a - beth Cog - ley;
[a) | A | | —
)7 | N\ A | | | | | —
y ] o ] T ] ] ] ] ] ] == -
:@ ‘A 1 X X X X X X X
J . . ;
SiX. That’s right, eight-een for - ty-six.
o) |
)7 A N 1
P af y ] ] - - -
[ .0 PN X
[ —<
5) Whoa!
o) _—1 _ — [ = |
a o—p o—¢ o o o
' Uv
h
raY ©
hl O - - —
, o
Ked
9 (With attitude, like “Yo! Miss Lib!”)
A — 33— >
F o - o o P © |l 1 1 1 —
o——"—— == =
call me “Miss Lib.” dit-dah - dah - dit.
mp
0 ! y i I i - i | i -
r\’\':j,\ — e B o Ly S— | i
Dit- dit- dit, ,dah, dah - dah - dah, dit-dah - dah - dit. Miss
2 s~~~ e =
Y . © H w e v. w -
[ 0 O . | 0
ANIV4 |
J O '
o
)y ©
hdl O > - -
I o
12
2 - A
y— ¥ e ————— . % N
@ ‘A 1 Ivl 1 | 1 1 I 1 &
) ¥  — |
But Sar- ah, you were first!_ Let’s
o) [r— A
1 1 N N I\’
e —— & = & o
=
Lib was leg - end - ar - y! Let’s
£ .l > r P — o=
ﬂ w P - - - -
rg\ . I
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13. Once and for All

Dramatically Andante, with bravado (J = 88)
j>" ad lib. -~
.- £ , z =z o o o o * -
I e — Iz — T I — I I I F 7
Godey I 7 I'l I | 7 ¥ [ |  E— I ',' 7
Once and for all, the  rail-road, the glor-y of our “age, be -
Dramatically Andante, with bravado (J =/88)
g g g )]
| I | N | N | | | |
1 p 2 1 p ] 1 y ] 1 | | |
| ‘A | ‘A | ‘A | | | |
S g 1 3 $ 53 3
> > > > > 4> >0 >
Jf collavoce
)
DEESESEE== ==
7 3™ O .
_5/ 7/ > > > > > >
proud and expansive
>
4 —3 ) ? > _; & o y X &
:  — e — F+—F++ * e
hdl OO - 27% LN | 1 1 — | Y R ) 1 ] 1 e
7 1 1 ] — ! o ¥ 1 1
b0 1
longs to those prop-er-ly fit to steer it! %GO - dey’s La-dy’s Book” is a
f ¥
i LT f 1 f f
M T | N | |
'@ il Iﬁ I. 1) 1 1 %
J = =i i: i_i i = =
> > >
Y
o W 1.
hdl O VLI f A f
VAR | LN | I |
il L I. 1) 1 1 1
9 i< % % % % % = =
=y hg: ! = =
< <
= >
Inl (J.=56)
M~— 22—
4 N = 3\| > 3 - =4 - §4> > _;_ >
P 2 oo @ Y ot ?T-PP_F__-P'_'_'_F I ot N y /
Ty # U | | | P 2 o | | | | | | | | | | | | p ]
VA" I 1| 1 PN 1  — g T 1 1 T 1 1 B | T 1 PN
# } < } } } <
bea-con of light, of re - fined taste, pure  mor - als, prac-ti-cal wis- dom,
Inl (J.=56)
Ay f | | | |
 # T Q | N N | N N | N |
o, 1L p 2 p ] y ] y 2 p 2
[ .. WA PN PN PN & PN
& 2 g g 34
) X - . . " :
= > > > >
-
e~ T, [>) N N N N N J /)
hdl O VAL N | | p ] p ] p ] p ] p ]
VAR " N 1 1 g & PN & PN &
i i - I < < < < <

v !-l-l-i,--

353

CHEE Yaik
ACE T Yk

v-oLjalel ||

ACE T Yk
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88)

Andante (J

L L Prim prim
Nl Al _._.-4 e TratTe 47 SiTe
o w nL 4 Jo.e
il Ljes il Al | | [THerrRa
_ . .hd_a THeth
AN | | 8 T TR Wl
X L
A £ A&_ >
klﬂ ‘“’ ~—
o [y LA i
1% i _
N w o -
O J( S * S’ . .
® Gl = 19]] = QL E A4 2 ---d7> TITeTTeA
m 1
. 4 of lofs|e .
= = () = H | | |
SO F SR F SIS F A E < Anm & | TTNTISA gj 2 [T ||| [TTNTeA
>
W Z i~ INT) i~ oL S frreeen TTRTT®A
XX
) Q°
ollll £ TR A TITOR™A TR$ A T T®A
T A TTNTT®A
~y T A LY By By
' ' ' TS A TTeTT®A
\HAR TR 1l
TTeRA e A
1S g = £ T i M- i
S S S S S
S S S 3 ] S || L] .. .
S S g S || AS | [TTTeNRA | 2 | q TIRReA || TTRTeA
e R R - A 7 o _ex
X XX x3 x3 XX XX XX XX 3X
B = B B = Y|
X a a X = 12 <4 X N X f= s
=P e e G CNP NP TNYes eh 9 &
. N— . N— "
. Iy . o
g % = S g % = S
= N\ =



14. Miriam Leslie
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(Finale)
(SUSAN MORNINGSTAR reappears.)
(MIRIAM LESLIE:)
Andante (J =96) meno mosso
o n - - -
Soprano :@Z i
J
(SUSAN MORNINGSTAR:)
I\
A mp L 3— |
Sopane Ao e k= T PR
S = f
Mis - ter Go-dey, may I preAsent Mir - j-am, Les- lie,
Andante (J =96) meno mosso
~ &2
A - © ©
2o © ©
:@Z ) i O (@)
J
mp
% o o
b] o N <
5\!: "; i
Red.
/ (MIRIAM LESLIE appears.
She is a formidable presence, lavishly dressed.)
4 poco rit. Moderato, majestically (J =118) mp
0 S I
Sop.  Hfes = - - < o
oJ
My
pOoco ¥it.
o) |
)7 A [ I ! | | | 1 N
M.-Sop. e B E— N— = o = <
f; > > j >

auth - or, and fu'-‘ture of pub - lish - ing.
Moderato, majestically (J =118)
— = [ = = = = = =
J p'ze & 1
= hs
. legato
poco rit.
hn/_\ o
5\' - O
I'. 1 Ihn (@] (@)
0] [
b o be o
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Sop.

A\

Sop.

\

Sop.

7
H | | A | m—
)7 A 1 I\’ 1 I\’ 1 1 1
s " 2 2 2 P C——
I I !

book de - tails my jour - ney from Goth am to the
s =1 = =
e & & o o 4 o o & o o o &
& o
Sete S 4 o
I'. (@] (@] (@]

K.

10 mf mp
[a) I\
)7 =) © =X l\’
= z z =
J | T .

Gold en Gate, re-
T e e e e e e e e e
& . . s P

mf
',l: O (@] = (@]
o = 2
‘¥/
| R,
13
- — —
L —— e 2 IG s—o o —F a s
D) I [ I I ! I !
gales my gent le read ers with the wvirt ue of each
D e i e e e B e e B e B o B o B o B e
t5c—= o » = » = = » = » = =
mp
/\
' R4 © ©
'I'. (@ ] (@] (@]
O o __—_————©
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poco rit. Broadly, in 2 (J =76)
42 mf
o) |
[l ] 1 19
Sop.  [fe—F 2 He—ig—be e @ P* 25
A3V | 1] ~ | | | | | | | | 1 | | |
Q) I Y | I I | | I [— ' I |
Rail - road! We’ll stay on track to fu- tures shin - ing, nev - er to re-
. poco rit. mf
7 K ——— i R . —
M.-Sop. %‘v ig . GP :5 =} - — =} =| =} ) r_brﬁ:
We’ll stay on track to fu- tures ghin-ing, nev - er to re-
5 boco rit.
T e 2 - = ~
. [ ) | | PN
ANIV4 1 1 Al Y.
5) wom - en!
poco rit.
TS C— 2 Y = - =
G. y.4 I ] <
wom - en! .
Br 1 =
A = oadly, in2 (J 76)
o oL y bo (@) b
o = 2—qe FOS OO
; ©- HO™ -©-
poco rit. nif
I#_J—J (@) T (@)
) im— fo ro
—© T~ © LA
z Iy, Q. 1 A [ S
46 f molto rit.
A i éresc. poco a poco |
7 _ 1 D 1 1 _QF_'—'_
sop.  Hl—P be ro e e 1
ANIV4 1 | 1 1 1 I 1 1 1 | 1 T 1 T
ry] 1 | ' 1 | | 1 1
treat. The for - ti - tudey, of la - dies makes this lad - y’s book com -
cresc.\poco-a poco ]
5 S i | II) iP i — molto rit.
M.-Sop. gy = " o M_FFF%
oJ ' I ! ' I '
treat. The for - tis tude of la - dies makes this la - dy’s book com -
A S | cresc. poco a poco 5 | molto rit. .
J N Il 1] IZP
H (7S - - i i 2 i i i i |F |F i z
\g)\l Al i 1 ! i i ! 1 1 | 1 1 1
The for - ti - tude of la - dies makes this la - dy’s book com -
f cresc. poco a poco molto rit.
. he o, e, e e P Ebe ®
G 7 -  S— ! i I I i i — ! : i :
The for - ti - tude of la - dies makes this la - dy’s book com -
0 1 l?() 1 l?() z
V4 (@] h (@] h
[ ..} O V O =Y V O
ANIV4 Thesa O Theasa O
J "0°© LS g _
J cresc. poco a poco molto rit.
) (@]
hl O '[ @] 1 O
b o

<t

0l
:
i;%cblcf i
é 36/
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Sop.

M.-Sop.

(THE CAST suddenly turns to the audience.)
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