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with the Evanston Symphony Orchestra - Lawrence Eckerling, Music Director 
January 30, 2011  Evanston, Illinois 

 
Program Notes 

 

The Promised Land is a set of arrangements and adaptations of traditional American folk 
songs and spirituals. The common element is the yearning for, or celebration of, the life 
beyond death—the “next life.” The songs express a variety of emotions, ranging from the 
sorrow of leaving this world, to the release from a life of suffering, and finally, to the joy 
of walking up to heaven. 

 

Every Night When the Sun Goes Down is a sorrowful yet hopefully song, expressed in the 
lyrics “True love don’t weep or mourn for me. The Lord has come to set me free.” The 
sustained, chordal accompaniment emphasizes the heaviness of the mourning. Ascending 
arpeggio patterns express the rising to heaven. Near the end of the song, the tonality shifts 
upward from Eb to E major to reflect the lyrics “And when I rise up to the sky… on wings 
of silver I will fly.” The voice and accompaniment ascend and fade away. 

 

The Morning Train starts where the previous song ended – in the high range, softly – and 
then grows in dynamics and speed, like a train gathering energy. Special joy was taken in 
creating this accompaniment with glissandi and active rhythmic underpinning in the style 
of a train speeding past! Train whistles may be heard in the minor thirds floating above the 
ensemble (either played by the trumpets or sung as vocal “ooh” sounds). The music takes a 
dramatic turn near the end when the vocal line rises to a high C, with glissando, on the 
words “Lord God Almighty, please hold my hand!” This use of virtuosic singing within a 
folk song is characteristic of the approach taken in The Promised Land. 

 

All My Trials is the most poignant of the songs in this set. Phrases such as “hush little 
baby, don’t you cry, you know your mama was born to die” or “Oh my brothers, I must 
leave you here behind” view the approach of death in terms of those left behind. And 
indeed, the final notes in this song are held in the accompaniment rather than by the singer 
(who has departed). 

 

Walk On Up to Heaven is a thoroughly joyous song. Therefore, it is presented in a 
“strutting” style, walking/bouncing steadily on up to heaven. The singer presents an ever-
growing list of the things she is planning on doing when she arrives: “put on my shoes, 
shout the glory, follow my dreams, spread my wings and fly.” She is filled with dreams, 
hope, joy and life—all of these to enjoy when she arrives in The Promised Land. 
 

Duration: 16 minutes 
 

Collection: © Copyright 2015 by E. C. Schirmer Music Company, Inc.,  
a division of ECS Publishing.  www.ecspublishing.com    

All rights reserved. 
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Gwyneth Walker

© Copyright 1999 by E. C. Schirmer Music Company.
A division of ECS Publishing, Boston, Massachusetts.

All rights reserved. Made in the U.S.A.

Catalog No. 8247

The Promised Land
for Soprano Solo and Orchestra or Piano

Traditional
G. Walker, alt.

1. Every Night When the Sun Goes Down

Note setting and format by Gwyneth Walker Music Productions.

Cop
yi

ng
 is

 il
le

ga
l 

Rev
ie

w
 c

op
y 

on
ly



&

&

&

b b b

b b b

b b b
°

15

w
down,

œœœ œœœ œœœ œœœ

œœœ œœœ œœœ œœœ

œ œ
ev ’ry

œœœ œœœ œœœ œœœ

œœœN œœœ œœœ œœœ

œ œ
night when the

œœ œœ œœ œœ

œœ œœ œœ œœ

œ œ
sun goes

œœ œœ œœ œœ

œœ œœ œœ œœ

w
down,

œœ œœ œœ œœ
?

rit.

rit.
-

&

&
?

b b b

b b b

b b b
° °

20

œ œ œ œ
I hang my

www
www

, a tempo

a tempo

w
head

Œ œ œ œ œ œ œ

œ œœ œœ œ
and mourn ful

Ó

(    )

[ossia for higher voices]

(    ) w
cry.

œ œ œ œ œ œ

œ œ .œ .
poco cresc.

-

&

&

?

b b b

b b b

b b b
° ° °

24

w

œ œ œ œ œ œ œ œ

œ œ ..œ . &

(cresc.)

œ œ œ œ œ œ

œ œ .œ .

rit.

rit.

Œ œ œ œ
True love don’t

œ œ œ œ œ œ œ œ

œ œ ..œ .

slowly

slowly

w
weep,

œœ œœ œœ œœ œœ œœ œœ

œœ œœ œœ œœ œœ œœ œœ

B

p

a tempo (q   = 108)

a tempo (q   = 108)B

&

&

&

b b b

b b b

b b b

28

œ œ œ œ
true love don’t

œœœ œœœ œœœ œœœ

œœ œœ œœ œœ

w
mourn.
œœœ œœ œœ œœœ œœœ œœœ œœœ

œ œ œ œœ œœ œœ œœ

œ œ œ œ
True love don’t

œœœ ...

œ .

w
weep.

œœ œœ œœ œœ œœ œœ œœ

œœ œœ œœ œœ œœ œœ œœ

4

The Promised Land: 1. Every Night When the Sun Goes Down

Cop
yi

ng
 is

 il
le

ga
l 

Rev
ie

w
 c

op
y 

on
ly



&

&

&

bbb

b b b

b b b

32

œ œ œb œ œ œ3

true love don’t

œœœ œœœ œœœ œœœ

œœœb œœœ œœœ œœœ

w
mourn.

œœœ œœœ œœœ œœœ œœœ œœœ œœœ

œœœ œœœ œœœ œœœ œœœ œœœ œœœ

œ œ œ œ
True love don’t

www

wwwN

œ- Œ œ- Œ
weep or

Œ
œœœœ
-

Œ œœœœ-

Œ œœ-
Œ œœ-

&

&

&

bbb

b b b

b b b
° °

36

œ- Œ œ œ
mourn for

Œ œœœ
-

Ó

Œ œœ-
Ó

w
me.

œœ œœ œœ œœ
?

poco rit.

poco rit.

œ œ œ œ
The Lord has

www
www

, a tempo

a tempo

w
come

Œ œ œ œ œ œ œ

œ œœ œœ œ
to set me

Ó

(    )

[ossia]

(    )

&

&
?

bb b

b b b

b b b
° °

41

w
free.

œ œ œ œ œ œ

œ œ .œ . &

œ œ œ œ
And ev ’ry

œ œ œ œ œ œ

œ œ .œ .

rit.

rit.

œ. œ. œ. œ. œ. œ. œ. œ.
night, and ev ’ry night, and ev ’ry

.. Œ

.. Œ

C a tempo

a tempo

lightly

C
- - -

&

&

&

bbb

b b b

b b b

46

46

46

44
œ. œ. œ. œ. œ. œ. œ. œ.

night, and ev ’ry night, and ev ’ry

.. Œ

.. Œ

œ. œ. œ. œ. œ. œ. œ. œ.
night, and ev ’ry night, and ev ’ry

.. Œ

... Œ

rit.

rit.
- - - -

5

The Promised Land: 1. Every Night When the Sun Goes Down

Cop
yi

ng
 is

 il
le

ga
l 

Rev
ie

w
 c

op
y 

on
ly



&

&

&

b b b

b b b

b b b

46

46

46

44

44

44

°

46

œ. œ. œ. œ. œ œ œ œ
night, and ev ’ry night, I pray the

.. Œ Ó

.. Œ Ó ?

Slower

Slower

accel.

accel.

p ,

,

w
Lord

Œ œ œ œ œ œ œ

œ œ ..œ .

D a tempo (q   = 108)F

F

a tempo (q   = 108)D

œ œ œ œ
my train would

œ œ œ œ œ œ œ

œ œ ..œ .
simile

-

&

&

?

b b b

b b b

b b b

49

w
come.

œ œ œ œ œ œ œ

œ œ ..œ .

œ œ œ œ
I pray the

wwww

œ œ œ œ œ œ œ œ

w
Lord

Œ œ œ œ œ œ œ

œ œ ..œ .

&

&
?

b b b

b b b

b b b

52
œ œ œ œ œ

my train would

Œ œ œ œ œ œ œ

œ œ ..œ . &

w
come.

Œ œ œ œ œ œ œ

œ œ ..œ .

œ œ œ œ
I pray the

œ œ œ œ œ
Œ

.. Œ

. Œ

œ- Œ œ- Œ
Lord my

Œ
œœœœ
-

Œ
œœœœ
-

Œ œ- Œ œ-

&

&

&

b b b

b b b

b b b
° °

56

œ- Œ œ œ
train would

Œ œœœœ
-

Ó

Œ œ- Ó ?

come

œ œ œ œ œ œ

œ œ

œ œ œ œ
to take me

wwww
www

,
w
back

Œ œ œ œ œ œ œ

œ œ œ œ
where I come

Ó

loco

6

The Promised Land: 1. Every Night When the Sun Goes Down

Cop
yi

ng
 is

 il
le

ga
l 

Rev
ie

w
 c

op
y 

on
ly



&
?

b b b b

b b b b
44

44 °

Jœ œ Jœ Jœ œ Jœ
Start slowly and accel. [to A]

p  cresc. poco a poco [to A]

Jœœ œœ Jœœ Jœœ œœ Jœœ Jœœœ œœœ Jœœœ Jœœœ œœœ Jœœœ

&
?

b b b b

b b b b

( )

(°)

4

J
œœœœ œœœœ J

œœœœ J
œœœœ œœœœ J

œœœœ
(accel.)

(cresc.)

J
œœœœœn œœœœœ J

œœœœœ J
œœœœœ œœœœœ J

œœœœœ J
œœœœœA œœœœœ J

œœœœœ J
œœœœœ œœœœœ J

œœœœœ

&
?

b b b b

b b b b

( )

(°) ° °

7 jœœœœ œœœœ
jœœœœ

jœœœœ œœœœ
jœœœœJœ œ Jœ Jœ œ Jœ

(accel.)

(cresc.)

jœœœœ œœœœ
jœœœœ

jœœœœ œœœœ
jœœœœ

Jœœ œœ Jœœ Jœœ œœ Jœœ
Œ œ œ œ œ œ œ œ œ œ œ œ œœ œ œ œ

A Quickly q  = 144
loco

f

&

?

b b b b

b b b b
° ° °° °°

10 œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œœ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
œ œ œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œ œ œ œ

&

?

b b b b

b b b b
°

black-note gliss.

° °

13

‰ œœœœ
jœœœœ ‰ œœœœ

jœœœœœœ œœ

Œ œ
œ

jœ .œ jœ .œ

* [pitches approx.]

‰ œœœœ
jœœœœ ‰ œœœœ

jœœœœœœ œœ

11
2. The Morning Train

*The pianist may substitute white-note glissandi if it is more comfortable throughout this song.

© Copyright 2012 by E. C. Schirmer Music Company, Inc.,
a division of ECS Publishing.  www.ecspublishing.com

All rights reserved.
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3. All My Trials

© Copyright 2014 by E. C. Schirmer Music Company, Inc.,
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All rights reserved.
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(with pedal)
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poco accel.
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œ œ œ œ œ œ œ œ œ œ œ œ3 3 3 3
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my

œ œ œ œ œ œ œ œ œ œ œ œ
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poco rit.
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poco rit.
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D Freely
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don’t you cry, you know your
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Ó wwww

œ œ œ œ œ œ œ œ œ
ma ma was born to
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22 Œ œœœ Œ œœœb
œ Œ œ Œ

At a walking tempo h   = 88At a walking tempo h   = 88

f   energetic

Œ œœ œ œ œœb œ
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Œ œ œ œ œb œ œ
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Œ œœ œ œ œœb œ

œ Œ
œ

Œ

Œ œ œ œ œ œb œ
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I got shoes,
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you got shoes,
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4. Walk On Up to Heaven
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Œ œœœœ Œ œœœœœ Œ œ Œ

Jœb œ Jœ œ œ
put on my shoes,

Œ œœœœb
Œ œœœœ

œœ
Œ œœ

Œ

. œ
and

Œ
b œœœ

œ œ œ œ

œ œ œ œ œ
walk on up to

Œ œœœœ Œ œœœœ
œ Œ œ Œ

- -

&

&
?

b

b

b

21

œ œ œ
heav en,

Œ œœœ
Œ œœœ

œ Œ œ Œ

œ œ œ œ œ œ
heav en, gon na
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hea hea hea ven.
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œ Œ œ Œ
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œœ Œ œœ Œ

Œ œ b
œ œ œ œ

B

B

with slight pedal
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œ. œ. œ. œ.
hea hea hea hea

œ. œ. œ. œ.
œ œ œ œ

œ. œb . œ. œ.

hea hea hea ven.
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I got a voice,
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Œ
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Œ œ. œ. œ.

hea hea hea
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Ó
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rit.
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[connect vowel “ah” to “I”]

rit.
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I got hope,
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