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Angels and Shepherds

*D5 and E5, normally placed on the treble clef staff, are placed on the bass clef staff in mm. 1–16 for ease of reading.
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Handbells (3 octaves), with opt. F3, D7, and F7
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*D5 and E5, normally placed on the treble clef staff, are placed on the bass clef staff in mm. 49–60 for ease of reading.
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*Omit C4 in the nal two measures when F3 is not available.
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